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Students will study many aspects of both traditional and contemporary Relief (woodblock) printmaking, including both 
materials, tools, and techniques, and the issues, concepts and history of the field.  
 
Today’s landscape in the discipline of printmaking/print media, both in its message and its production, has rapidly changed 
from its roots in practical communication through traditional fine arts-based processes to current newer technology and 
theoretical debates. These new forms are shifting within global cultures at a rapid pace.  Korea has its own unique, rich 
history and traditions that pave the way toward new technological developments while continuing to embrace and reinforce 
traditional artisan values and methodologies. 
 
This class will explore the history of printing technology, developed in Korea from the seventh through the fourteenth 
century A.D., and ranging from the world’s oldest printed text, The Great Dharani Sutra, to the latest cutting-edge 
technology, including laser cutting.   
 
Classes will include field trips to museums and galleries, hands-on workshops at a traditional Korean paper museum (hanji), 
and interactions with local visiting artists, master printmakers, papermakers and traditional artisans. Through various class 
activities, excursions, and cultural visits students will be exposed to diverse and multi-regional art practices that will broaden 
their perspectives and increase their understanding not only in the field of print media but in the larger contemporary visual 
culture. This program will help stimulate and inspire our UCSC art major students to prepare their artistic careers and 
advance their possibilities for study opportunities internationally. 
  
 
I. Course Objectives 

A.    To demonstrate proficiency in a wide variety of relief techniques, processes, methods, materials, technical skills, aesthetic   
    concepts and terminology of relief printmaking. 
B.    To identify the tradition, historical developments, latest current trends and contemporary issues in relief printmaking. 
C.    To learn how to use the required equipment and materials safely and appropriately. 
D.   To analyze the role of relief printmaking as a contemporary discipline and understand how it can cross over with other visual 
    methods to expand creative possibilities. 
E.   To build up a portfolio using relief printing processes by combining a broad spectrum of approaches to the print medium, 
    while increasing students' knowledge and creative range.  
F.    Through field trips and cultural excursions, to obtain first-hand experience of rare and historical artifacts, objects, books and 
    prints designated by UNESCO World Heritage. 
G.    To build intercultural competencies by interacting with local people, visiting artists/presenters and faculty, and working    

together with students from Seoul National University in shared studio space. 
F.    To acquire historical knowledge of how printing technology and industry have been developed, exchanged and influenced 

with and by East Asia, especially China, Korea and Japan.  
I.    To explore diverse multi-regional art practices, materials, and history and thereby open students' perspectives to a wider range of 

contemporary visual culture. 
J.     To provide further research possibilities in the field of relief printmaking and Korean traditional handmade paper (Hanji). 
 
 
II. Program Learning Outcomes 
 
This class is aligned with all four UCSC Art Undergraduate Program Learning Outcomes. 
 
1.  Proficiency in a range of techniques and media. 
2.  The ability to imagine, create and resolve a work of art. 
3.  Communication: familiarity with and ability to analyze both verbally and in writing issues and forms of contemporary art with a 

clear understanding of historical precedents. 
4.  Critical Thinking: the ability to articulate an insightful response and analysis of a work of art in order to participate in 

discussions and studio critiques. 
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III. Course Content 
 
Students will be exposed to the multiple possibilities available in the development of relief printmaking through a series of lectures, 
demonstrations, critiques, field trips and assignments. 
  
A. Review of basic relief techniques, materials and supplies 
B. Preparation of wood blocks as a relief pattern using different carving tools  
C. Review of historical developments, latest current trends and issues in relief printmaking 
D.  Safe and appropriate use of the equipment, tools and materials needed for modern and traditional relief techniques 
E.  Explore the early history of printing methods developed in Korea 
F.  Color separations and build up layers by repetitions of cutting and printing 
G.  Introduction to laser-cutting relief printmaking  
H. Field trips to selected museums in both traditional wood block prints and contemporary arts and a workshop in a hanji 
    paper mill  
I.   Interact with faculty and work together with students from SNU by sharing the studio space  
J. Design, participate and publicize a group exhibition at the College of Fine Arts, Seoul National University 
K.  Artist presentation and speech about the work present   
L.  Further research possibilities in the field of relief printmaking 
 
 
IV. Instructional Methodology 
 
A. Requirements and Expectations 
Everyone is expected to attend all class meetings and participate in all required field trips and excursions ON TIME.  Missed classes 
and excursions without justification and approval by instructor will affect your final grade. Everyone is expected to participate fully 
in class assignments, critiques and discussions. Respecting your class workmates in the studio and maintaining a cooperative, fair 
and efficient studio environment is essential.  
 
Each student must follow and respect all the complicated processes involved in the course, including international travels.  Please 
notify me immediately of any problems or concerns regarding classes, travel, health, safety and/or other related activities.  Although 
it may seem obvious and common sense, please be polite and respectful to each other; display sensitivity toward the host culture; 
honor diversity and differences within the group; and watch out for each other’s safety and wellbeing. 
 
B. Evaluation 
Studio assignments will be determined using the following criteria: the level of understanding of format and material concerns; 
ability to use this information, extent that personal ideas are extended into work; amount of personal growth experienced in this 
class; time spent on projects; effectiveness of documentation. Class discussion, attitude and participation during critiques will also 
form an important part of your determining evaluation. 
 
Assignment #1 = 15% 
Assignment #2 = 20 % 
Assignment #3 = 25 % 
Assignment #4: Written report/journal of field trips = 15% 
Overall participation in class discussions. Critiques and presentations of work = 15% 
Attendance and clean up performance = 10% 
 
C. Grading Rubrics 
A – Excellent work that goes beyond basic requirements of the assignments and shows insight, commitment, and experimentation; 
active and effective participation in class discussions and critiques; excellent attendance. 
B – Very good work done with intelligence, understanding, thoroughness, and industry. Good participation in class critiques, 
discussion, and studio practices. Strong attendance. Convincing completion of all assignments. 
C – Work of average or regular quality. Satisfactory completion of all assignments. Good attendance. 
D – Weak work of barely passing quality. Incomplete or partial assignments and/or poor attendance. 
F – No credit; failure to produce work of passing quality and/or repeated absence. 
 
D.  Suggested books, texts and other materials 
1. The Complete Printmaker by John and Tim Ross, Clare Romano, The Free Press, NY, London 
2. Prints and People by A. Hyatt Mayor, Princeton University Press 
3. Making Woodblock Prints by Merlyn Chesterton and Rod Nelson, The Crowwood Press   
4. A History of the Printed Word by Chappell and Bringhurst, Hartley & Marks Publishers  
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5. Sources of Korean Tradition, Vol.1 by Lee and Bary, Editor, Columbia University Press 
6. The New Koreans by Michael Breen, Thomas Dunne Press 
7. Korean History in Maps by Lee, Miller, Park and Yi, Cambridge University Press 
8. Partners in Print by Julie Nelson Davis, University of Hawaii Press                                                         
9. PowerPoint lectures/Library research 
10. www. Baren.com 
 
 
V. Tools and Materials 
 
Woodblock: 
Shina - 3/8” thick and can be cut on both sides. 
Woodblock- one that has an even, close grain that can be cut cleanly with the tool like pine, poplar, cherry, pear, boxwood, willow, 
linden, silver magnolia or maple etc.  Some hardwoods are too dense to be readily carved, while softer, unseasoned woods have a 
tendency to split and mar easily. Birch plywood is hard and has good even grain. 
 
Carving tools: round gouge, V-tool or veiner, flat chisel, extra flat gouge, electric power tools., etc. 
 
Paper: 
Oriental papers (Korean Mulberry, etc.)  
Western printmaking papers (Arches Cover, Rives BFK, Somerset, Fabriano, etc.) 
 
Misc.: 
Ink rollers and brayers 
Bench hook, gouging jigs 
Wood glue, wax, shellac 
Tool sharpening stone 
Wire brush, sandpaper (fine, medium, rough) 
 
Mandatory supplies to be supplied by students  
Printing papers, mylar, tracing paper, sharpies 
Apron, gloves, newsprint (pads or sheets, larger than your print size) 
Curating tools: pencils, X-Acto knives or utility knives or blades, eraser 
 
 
VI. Class Schedule 
 
# Week 1:  
 

A five-day, four-night cultural excursion to visit the UNESCO world heritage sites, Cheongju, Jeonju, Heainsa 
temple and Gyeongju. 

 
Cheongju Early Printing Museum 
Cheongju National Museum of Mondern and Contemporary Art   
Jeonju Hanji Museum/ Experience Learning Center 
Jeonju Hanok Village 
Haeinsa Temple (Temple stay) 
Gyeongju Bulguk temple/ The Great Dharani Sutra/ Seokguram Grotto  

In Cheongju, students will visit the Korean Early Printing Museum to see Jikji, the world’s oldest scroll book printed 
with movable metal type. 

Visit the Cheongju branch of the National Museum of Modern and Contemporary Art, unique for allowing visitors to 
view artwork both on display and in storage, and witness conservation in action at the Visible Conservation Science 
Laboratory  
 
In Jeonju, visit the Jeonju Hanji Museum to learn about the Korean traditional paper Hanji. As Korea’s first museum 
specializing in paper it has an extensive collection of 3,000 artifacts and a data-base documenting the long history and 
tangible cultural heritage of Hanji. The museum also hosts two special exhibitions every year with diverse paper-related 
themes. 
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Students will take workshops at Experience Learning Center, which is directly operated by Jeonju traditional Korean 
artisans.  They will get to make their own prints on their own paper! 

 
Visit Jeonju Hanok Village with its traditional Hanok houses and shops for a view of Korean life during the Joseon 
dynasty, and an opportunity to experience the street food of this UNESCO City of Gastronomy.  
 
Haeinsa Temple 
The oldest part of the temple houses the 81, 258 wooden printing blocks in the largest and the oldest wooden storage 
facilities in the world since 1398. The woodblocks were used to print more than 700 books and documented related to a 
whole range of subjects, including philosophy, genealogy, history and geography. The blocks themselves even became 
important objects, being considered powerful symbols of learning.  
 
Each student will make a copy from the Tripiṭaka (Three Baskets) Koreana woodblock as visitors allowed on the Haeinsa 
complex grounds.  

We will stay one night at the Haeinsa Temple. This temple stay program includes temple tour, meditation, conversation 
over tea with monastics, formal monastic meals, Buddhist ceremonies and 108 bows. 

In Gyeongju, we will visit Bulguk Temple and see The Great Dharani Sutra, which is considered to be the oldest printed 
text in the world (it was made between 684 and 704 AD). Gyeongju was the capital of the ancient kingdom of Silla (57 BC 
– 935 AD) and Gyeongju Historical Areas and Yangdoing Folk Villages are designated as World Heritage Sites by 
UNESCO.  

We will hike up Mount Tohamsan to Seokguram Grotto and view the Silla-era Buddhist shrine and its unique artwork.  
 

# Week 2: 
 
 Program overview 
       Studio orientation  

Materials list: tools and supplies 
 Reference books, texts and prints 
 Presentation of relief print examples  

Initial exploration of what student’s knowledge is and what their expectations may be for this class. 
 

Assignment #1: Single color oil-based woodblock print 
Edition size is three 
Size and theme: TBD  

 
Drawing/image transfer on the block  
Cutting tools; set-up for block carving 
Cutting the block  
Paper preparations  
Press set up; printing 
First Critique 
 

Field Trips:  
National Palace Museum of Korea 
Seoul Museum of History and National Folk Museum of Korea 
National Museum of Modern and Contemporary Art Seoul 
National Museum of Korea 
Leeum, Samsung Museum of Art 
Insadong 
Seoul Gallery tours 

 
# Week 3: 
 

Assignment #2: Collaborative multi-color woodblock  
Edition size is TBD 
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Students choose either a reduction process or multi-color (block) print. 
This is a collaborative project. sBy working with 2 or 3 or 4 peer classmates,  
Students will decide their scope of the projects; image size, colors and edition size.  

 
Image transfer on the block; color separations and clarify the sequential cutting areas  
Paper preparations  
Press set up; registration 
Develop an image and build up layers by repetitions of cutting and printing   
Color separations; exploration of patterns and textures 
Cutting the blocks 

 
Color inks for relief printing and transparency  
Use of rollers and brayers; inking  
Press set up; printing 

  
Introduction to laser cutting process. 
Prepare a file/drawing file  
Safety workshop 

     
Second Critique with a guest artist 
 

 After individual meeting and discussion, students submit their final project proposals. 
Once approved by the instructor, students start their final projects (assignment #3) 
Combine traditional carving processes and the latest carving/cutting technologies. 
The final project guidelines: TBD 
 

Field Trips:  
Gwangjang Market 
Dongdaemun/DDP 
Seoul Gallery tours  

  
# Week 4: 
 

Students complete their final projects.  
 
 A group exhibition in a gallery/display space at the College of Fine Arts, Seoul National University. 
 Students will create a promotional exhibition poster and announce it via social media, etc. 

Each student present three pieces that they created in the class alongside their artist statement.  
Each student will give an oral presentation about their work.  
Assignment #4 due -- written report or journal of field trips 

    
 
 


